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GEROL’S RECORDS 

MERRION SUPERSTORE LEEDS' 

( Tel : 1 Leeds 457765 or at home 075784 - 669 ) 


A NEW DEAL FROM 


8 TRACK RECORDINGS 

(10 hour bookings day or night) 

COULD COST JUST 


£40 


RING US NOW 

And ask for the Special Deal Details. 

CARGO RECORDING STUDIOS 
KENION ST., ROCHDALE, LANCS. 
(0706) 524420 

(* Tape + VAT extra) 


mjmoREcms 


9£/U/G-flTE, YORK , Y 03 JEA 
Q 9 0 4-- 31> T9 9 




FUNHOUSEBAR 


131 North StKeighley. 


tel. 603796 


ROCK CONCERTS 

EVERY MONDAY *-» 5Op Emission. 

STAR BANPS+SUPPORTS 

NEW WAVE • PUNK-HEAVY METAL 

oiitiv- £. ^$ 9’MsHfefi 

pt | 

ft 


LEED5 VIIVERSITi 


CogteUo 

&t The Attraction £ 

T /vfiAlty . , . 
TU Bt.Z^rd I'UNS .. . tickefej& .QO 

T33H po/> 

T win*. Zfll "Sul y... ticket*=% 3 . 0 Q 
Vootf Open fit 5.30 

licAets. on sale as usual at Union Records in the 


basement of the union building. 
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issue 


TH,S mamt amasmtsss&asa mmz _ 

EPfTVftf/iL Hi-di-hi, pop-pkktrs, here's another dreary Woody is 
of this atrocious rocfcist rip-off. Duncan Me Carroll, on a b-Weeh student placement 
from Trinity# All Saints College, guests as editorial assistant gc religions adviser. So 
with hi* help, this is the bluest issue yet. . 

list issue, I announced that this one would bt tht final issue- I vt since modified 
my thinteirto and shail be cu>i»a mare issues after all '‘ r " —~** 

ydu- Hoive\kr, 
fepteml 

f, 



sorry if that news distresses, 

‘AZk/ffl 


'll come out around 
from me by amai. 


comparer in tfiddlesoorcniqh. Art financial hassles (fit sum total o{ lift or\plaru£fc Barthl 
This issue's fitridisc is of trax from a forthcoming sampler album of Hull hands called 
'MrsMAson's children' which is Comma, out on Vita! Records. Thanhs to kari Smon/t 
tht rest of- the. population of Hull -fo r the fart they've played in )n)ecbir><j tht 


lt)ci * poster ihtothiy issue. , . 

Looks liAt bhtqiqs ftahirm punk, bonds at Mshy's [see advert on. p.tt) are blown our 
-as u/e go to press, Rak (the promoter) & chasm another vtnut but no-one seems td 
iki fcHdr prtmis 
/ftp-- 


. wises saturate 
. .jpitalisc homer- on th 
a package of the f rsb 1 5 
own pnse. ' " ' " 

■from my 

performance piece?• 


Writings 

his rtttnf castration. Cray nor s 

... .... _ ___ s*ynt new curtains for tht front 

room « a htw speaker for the, stereo, y/fot with alt this Plus a// the famous, 
people qeH-im shot thk notorious ones (ping on self-imposedcrash diets, I net 
to feet ekit this journal plays a less-than-VitaL role m the making of 2 . 0 th. 




Wedding. Doth of them 
northern rock, venues. 

II dou . 


_ _ .... __ 'nt I ofXOH i 

"But maybe if X were to yet the whole of this 

Rocker is chuffed as warm sh\t about Charlie & Vi's 
dtrs of t ‘ 


m 

ISSUE M. SUMMER'8K 



i /in doubtless feature, (With, focos) in tht colour supplement of Wcp iS. 

Wool City docker’s id-yearly accounts will be out soon after this issue • It ip 
anticipated that profits will be slighHy down on the anticipated figure of 
billion (sterlings - Ms due to increased overheads (ctjs l "5 Beec FT 

^^^mtHptd-wrilbereturma 

aut/unnaCicaUy, »rr&^ 


&• 


issue, 


Terrace 

Undercliffe 
Bradford BD3 0PY| 
West Yorkshire 
Telephone 0274 21867 
/ with bands'tousns of) 

( °rig(n fn brackets/ 


)0 o‘ 


hfX-PORT (Leeds)/ DEFECTOR S (Hull) / TV 21 (Edinburgh). 

I plnrfl 5(Leedf) lclu ^ W ^ 

i. WHAMMfR J/WMFR (Poncaster )/REALLY (heeds). v , ST UETUW meS VAlib, 

S. ALTeReP IMAGESlediWburgh)/SISTERS OFMRcy(Lted$/oXfim V4KF(ft<m burgh)/ (Bradford) 


9. FLOCK OF SEmxLLS (Livewwd)/ XflVTWOS (Harrogate)/ASWKV (London) /ISRAELI TBS (London). 
if PLASTICS (Tokyo,Tapani, 

Xl.PAULwe MURRAY(altwcastlcSmiith INVISIBLE CHRLS(Manchester). 

13. Bill nelson ( Wakefield). 

14. fa.pe review* 

15. SHEDS ( Bradford)/suns of FouR(Ueds)/P«e U8U (Cleveland ,Ohh, m\ vetTA s (Leeds). 

16. smiUtSlBirnkfani)/TYPERS °F rainAN6-(N*wcastle)mbmMt:Bii ' ‘ ' 


19. eau (Birminyhan ). 
£0.Record ReYie-WS. ... 


.Birmirykam). 


Editor; 

Nick Toczek 

Assistant Editor: 

Duncan McCarrou. 
Contributors - - 

Juuz (of Deltas) 

Stan Engel 
Harry Marspbn 
Nary Sami/gl 
Tohn Tempest 
Steve Brown 
Tino Palmer 


21.PATRICK "MOoKE *<THE AU-STAF9(Bradford)/fUFTh&t EXpfpiMeHTS(Barnsley). 
ei.Tht nets (Leeds)/ £H LLAfV(London)/ VepkiN&ER. (Bradford/Leeds). 



BOB PREEDY PRESENTS 


PENNINE ROCK 


TWO 50IIRS (S' THE BEST HOCK MUSIC 
7,00 P.M. WEDNESDAYS 

Pennine Radio 235m MW & 96,0 VHP Stereo 
THE SOUND IS ALL AROUND. 


BETTER 

BADGES 


TERMS OE SAILE : 40p 
each, diirect to public| 
or 60p each by mail. 

I Bulk orders off 15 or 
more copies alt if 


Idiscount. 


ADVERTISING RATES : 
i'irst time advertisers 


100 

BADGES 


1 Vi" black and white 


£13.50 


inc. p.&p. 


sae for production price 
list and other details. 


286 PORK) BELLO ROAD 
LONDON W10 960 5513 


pay the ’higher rate 
(given in brackets). 
Thereafter they are 
on the lower rate. 
Typesetting-, special 
position & extra 
colours by arrangemen 
+ extra for reduction 
& origination. 

Pull page=(-£75') £50. 
Half page=(£50) £30. 
Third page=(£35) £20. 
Sixth page=s(£25) £12. 
Smalls=10p per word. 


READERSHIP=20,000+ 












































































I Humans: Paul Harper/dms, Tim Pickard/'' 

tbasso, Rocddy Hall/ld.gtr, Chris Bray/ 

*kbds, (last 3 also (do bkg voos), 

|Lobby Robinson/gtr'n'voc. 

SMinus Lobby, they formed 2 years back 
|as The Numbers with Chris on voc/rm. 

-gtr. They were then York-based with 
f2 members at college there. It was 
when they moved back home to Leeds 
that they recruited lobby (from HM 
outfit Elwing ) & underwent major 
surgery to achieve the name—change to 
The Runners (patience, readers, we're 
getting there slowly). Under this 
name, they won their heat of the 
Tetley/EKE Rock contest. This got 
them a track on the EMI "Rock On' 1LP. 

'{Bad In My Bead" was recorded in 4 
hours at September Sound with'John 
Goodison producing: "The mix is very 

rough - he told us he"d be remixing ___ 

“ ° n the albUm ’ us > Roddy all songwrite. Right 

En t e r 'iLinds ay * Er os t (the producer who*™’ g^^cenHhSVg? git 

was interviewed In WCR 9) to take the ant g rtain f ^but as X -port is S a f The 

helm on a 26th March rec^^g , Meanwood Arms Jin Leeds on 27th May. 
session at fSG Studios, Bradford (the c t t . Lindsaar on JLeeds 623306. 
review of this as elsewhere an this - 47 

issue). The band feel that the past po«t script: LobbyRt>biV»s-®n get* bicktf teing told he. 
eight months they've been fairly Mt* like, Art frarfuukel... whet' can we ttctptfoll 

apathetic after their initial band- t'<njttkcr ) now): htft'f to you., Mr*, 

enthusiasm. Lindsay's arrival has put 
the energy back and he's now trying 
out as their manager. 

They have just embarked on their/ 
latest voyage as X-port , a name/they 
adopted after a band member"s mum saw 
a clairvoyant who came up with enough 
convincing facts to amaze mum, among 
which was:"A relation close to you is 
in a band which should change its 
name to one beginning with 'E' then 
they'll succeed." (But X-port begins 
jwith 'X'...?!). This has been a true 
«torv. 


They describe their music as pop-rock 
moving towards a smooth, not trashy, * 1 
disco/funk feel. Chris, Lobby (the 
one with a birth mark on his thigh 
>the size of a lOp piece, so he tells 


'THE 


They crop up on the flex! with this 
issue (& so are A. from ’Hull & B. on 
the album 'Mrs Wilson's Children'). 
Self-description: a funky-post- 
moderne band., a four-piece. They've 
also got a cassette album 'Winter At 
The Rehearsal Rooms' coming out on 
their own Louder Records (from which 
came their debut single moons ago). 
Forthcoming from that label are 'a 
sirenen whistle' and a cassette album 
by The Luddites., a Hull-based 
"experimentalband. label address: 

2 Adderbury Grove, Beverley Rd, Hull., 
HU5 IAS (tel. 0482-41788 ask Tor 
Maureen - band bookings same no.). 


LINE-UP: Norman Rodger/voc+gtr: Dave Hampton/tpt+perc+bkg.voe: Neil 

I Baldwam/bass+bl-g. voc : Alii Patterson/dms : Ally Palmer/gtr+bkg.voc. 

BIS COGRAPH Y: 1st single: 'Playing With Fire' c/w 'Shattered By It All' 
(on their own Powbeat Records label, April '80). 2nd single (actually a 
L,i triple a-side EP): 'Ambition'/'Tioking Away'/'This Is Zero' (Powbeat 

1 * Records.. Sept '80). 3rd single: 'On The Run' c/w "End Of A Bream' 

JTJ (Bemon Records, Feb '81). 4th single: 'Snakes & Ladders" c/w 'Artistic 
1/ Licence' (+ a freebie of their first 2 a-sldes) (Beram, May '81). The 
Beram deal Is a 5-year one giving the company an option on 3 singles & 

| an album per year. Next single may be "I Beal With Life'. 

.. * . SESSIONS: Peel Show (.Nov "80), Richard Skinner (Jan '81), In Concert 
(April r 81). 


rS 

£ 


TOUR' SUPPORTS : Another Pretty Face (Oct "80), Moondogs (Feb *81), 
[Undertones C^ay ‘ 81). 

i Not bad for a year's work! 
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Pabmerama 


in which cool'n'&OdveTino 
Palmer reviews some discs... 

1 SVune So Hard' 1X"£-P. (Korva). 

J ' ' * IVever tinned to tcho 

good Sound 

_ __,_ 7 _u but enjoyable. 

_>vnbo could’ve done uiifch the Vocals beefma up a Sif. Tar* over & 
skip M That 7a 2 . 2 ' comp/ettly! 'fyerTht Well 1 from ^oon-come L? ’Hea/en Up 
Hen ' takes the, prize. 4 best track-'wterettm teyture<?& amt 
druwHinq- (Sut*eu?ay. does fer/ymq the fans to mubn maktthtir 
f ilm a rotkist tpitl (\nsWtr9 on a postcard to tyAndcy+ENdtAV.). 
feaA Gad get. 'Mate Room'/ ‘t-ad^ shave' 7" k$ (Mu&)- 
’Ladu Shave -too one level- ish. Vocals soond )ust like Barry /IndreWS 1 
'Rossmore Road'- 'Wake FspW, however, starts promising &: cytay*. 
ihtrt- proper drUM^, apod b?99hht [notoverly funky but could be if it 
tried) t fine backing vocals. Rob Gotobed (ex-k/iH) <rye>t on drums. 
r The Mess. *Tried &Tru*tedVTm Ratling 1 7" <+-$ (Rtwmlle Records). 

- ru*-, - r n I . A >✓_ C7 —U /v. /'Jou.m «I'tw*#'Oli'a ftaHnuv livi 


(Wi - frea-" V- 


“ArxxrkVw +• 

(Round Lorv R©a 'J'C'y'Q 

Aojrayvo^x^ HOr€. io^XW^Wd/M^oduc- tn-^rooed fX*. ♦ 2. 

-4-ruudfca -v U'v-K~ ’ H-eU' oJAxti-v jgGxxk: GKcoffc; -^or gjt^-ooiouA c^ujiJnovr 
W<L#X cjuvd Qjr^jLr^' oA.^o o^-eoJc O^ce^fe - r^- you.' »-e. 

o. r-xuvivciewx f uAmcK o cyr -exvdr. 

^rCohlu/N — U Viollu^s>ooA W c /vaJ l 'La.4©- A3jur\" GRou^xd Ca) 


Hof-C- 'oo»V^ A/ud. - AHoa.-V\c_ , Xd-*•©<►£-, Aud - 3AOcrL€ , (X d - ‘Ocn^- £» ra2 - 
- fCXx’ *-C- o*- 'oorvA>5 ^OrvXi^ you,'^ X- MJUV 

T-€flr^ '. -H^£Lre_'i. cu-\. cxUcKAj^ o^- —H/u^ sJru^ ~^© 1 1 -z-& J rV\ruC 

y-e3r. cuxitr<xV<a. xjo©Oa t » 


3 stars- of Bradford Tt A '9 Rock. On column - iWt Celia Barlow the world ’s 
jfmovt wonderful human being \ This record is a mes$~ b-5iae> hot baa 
I but I wouldn't *ptnd[ mu ackers on it. 

S B.Troo p, '^motioha l flfa&dW 'Computer logic 7 IHotshot) 
If/otbad, but nob good. A/obhma to di>tingu4Vk it from most other dull 
Smdiev-nob even t he Vomit-co/oured vmgl. /I w/>*,Datfa. 

^ Second La uer. 'World Of Rubber’. LP (cherry Red). 

Howto revi'eu) an tP/n Smmutes- The world zt/nkz, rubber stiws 
Jc this tf stmks! £ve* the cat threu) up! \ 

OrluinslJ^rror^ ’Pancina With The ReloeUy 5urt,Heak’ 7 4-S (Mcrcurg). 
^IrtaJu^ceyTTmmor hVt - sounds better on the otyet d’art 
tt does on the radio ■ Good handclaps? can rtaKy make a record- tr s 
worked on thte. Love it - great! 

| Strjn g erThan L “ ’ 1 — * 

S Ambergris f 5 _ lv ,.. 

3 Another of the millions of pliscs (groovy. 

5 like this - everyone e\se did too . X caV r 
good too_nice beat, proving that even e/i 
J bettbr with realdravns. , , ^ l(/ ^, , ^.s 

Medium /neAium. 'Hutvgru, Sokngryy'h/adsat^eam 7 4-5 ickerr/fkd )• 
GW radio record - sfr^ basshhe 5^ disoo-ish guitar, mke-for da beat, 
^ it’s jot a highly renlemberabIe(7)chorus /me. Rity about the duff 

Fi/ei e r'$\x . 'A^otkerFea^m'/’TkeTrial’ l" ^5/ckerryM. , 

Crap. &-Vide is- too, a»u/ produced by Kzvm Coyne l C«w 

3>s/'de'»s Soft of fewi-Zvxohioarzphkdl I tHwk:3j°lly Ijjtf?dilt/ dboufa 
band *h*t makes- /‘r %• Abba parch on thefi-9/de wh id\,em a5- y<*i 
read t/vs ; 1*5 winging ibs u3ag up the dirty thirty. A great twvrtry 
t^M—fintb / *“ L L 




\a/\V dL^^rxL-e. - ‘‘Cua®. ' ejM. He.VV' (V\\ooaj& l') -If ''Sho^prvQjfb '* (Alkx>vd 5) 
LL ^WouAO ~ MAcLud«^ 'ooHv -f'riir ^<^U - , 

2><,oorj&. Vocrhrv oy- 3 /W 3 W. ^XcftlKrxV ^^‘iVor vjJcx'V- ^3^ 

Mcw.Vt 3 v.Io -VUrCHxaUoob- Pa dro Cc^lVon ('hi) Placed 
^or vgacocNcV cx^iaLAi^. ■ SVtt>vo^ N-iac^rtaA o^v \ocaW^ <xiiovxA-v^ 

^rcjhv 'Vaxl. r-uuiit<xX \q . 

firOoV>i-»y\ - ^Vocx'U bi«AM-T kr^o-o UJVvcd Yoajl'U -find (A'^ood'3 / ) 

|Yei y'OiA u>vl\ . VA/a'IV ~Ve.ll yo<*. You'll VaolCv si«da-i 

+- C o c 5 h^-S-T OcyuuJJ Lx^ Cw^^Hr yo^r o*rr\ 

^C vvcy s • Ac.V'Vuux. V.Voy "Wui lo<wV- v-JOuAd <Lo on O^, 

rtxLXo ^tcJkocn^ — io Womo a^cxcdC <>- col^cV~Ccx\ -4o r^ v J p- 

isArvd. -W viSna oaej-tjvfe-Tg, ^ 



_. 'Low$ Void? Bride’s 
rortic batiks Jottnrf 


Rocnmiurf 


ROCKABILLY SlN6-L£SV 


OxiK pi dfti H'<i ** 'T\\ft (vjfajut Woa)C c /w 

ii ^nou^\ CRourA. WOO) 

OA4- vkXJL- y a^-eodr ^gwxVixr,sVyorV" ^cx\o^, Viico. Rv’p : ~Hvo> V^oioa. 

^eVs ujejiniy - coum^> cm. Cr\ G>^pi. “TWX Hixe^ / R 

croiicxxs- ukH\ ymdo^.I’U^ «^>peaJv. 

orvA -4W Mpov/vo4ic-s - "IheAA.R^cv^ C/L/ 

{—?~VtLfl— (R.CXxr\d loot) 

Qcx>a R usX^v aLa. vj~ocoJL*>Jr iXo\ 


spejoo^. r you. Kaouj uAaoAt va^. rv«o^v. 

S-Hcx 2> o^avXe. vroeoVjs cu^£- U^. f A ^Q^cdz + 00 . ^ouVevr 

^Or-ic^ Ov sVoi-v^L-^' rcc.V^aX • vfojv^ 'JVpreaS^IC^ UJ-cVX -UxJuO 

tlXc^rvAx^ tgg^ry^ cvrs^ SJfUA^COP A ~~ 'TVvje. ^OjCXLx' i Qor-vrca- Rv^ 


/-~Vcy> . “ cyUj ^DgkaSav U*^ Rju^VcLo- f RoiaAC^ lOOC^). 

A-2sic 3^_ -QeA±jua~ejfs S^a/u. HCU ^hou? cxkt pro-Gor^ki.- 

erofce, U^rCo Cui’chv ‘y^e'^^TvaK’ oJAOopvXa^ . Hcsb 

- S - ^kka. 


cAajijjjQ^vX 




THE COMPLETE RONDO LET 


cKoa uc\ — \-hy oWjk'iOu! __ 

o p-uj-e. J^JvV 'UiAi. ScMjvi^N. -^vckc_ \ 

c^- ycv'X* 4 ^ ^Vo r-€c5. rvaxiK 

rocYcJoJxi^. 

n Ex *^ LLL Ugj2_ (X- dLoA 1 f ^ogJvJLMe -hUL^) — 

t£ H^i2_X Uc^c^ 1 * rr ucv>e- K«_'- (£oo^<i loo^) 

RcUjl^^ C SowvcS-2. (>ACA_QyvVr () -^KtX iOodsi 

cxVjre^rvxaX Lrvj^ 3 • A4r-iX^pWjti_rLt_- ) cv^X 

c^cVUjul^ iov^dCc-. FTx^ \aouA o- AJ£i?cfc: ^Gcj 2_ o?- cLeft^fi- ^oti^oa^ 
^Qrv c^JaQ 4o ax r<3eJ<^kic kU^ , 

Ujgj2-^> t'VoO>locs^ - ""Turrs <^ue_ oJX Arcxtv\& s c /«o 

Yojr UJi{JtcAir owJou-^ C^axuv^ (OC^) 


0 ... , - records Cnr/IUJSUE... 

Kondolet, s M^nsf itU record zhop turned UbeU siMtd 3 o^jecy- 

Ua-J. .r *... __L/.. I_ ia.i_ r piUcJA>) tSsrej- Vx^efcC ‘ ^ ' 

^^ moCK/lBILLy />LgU7^Sl 


bands - each of them specialists in a particular style of- 
foefc.: H-M-, punk 3*. melodic.. In addition, they'/e 
recently signed a licensing deal with Ron Ideiser’s ii-5- 
rockabilly label, Rollin’Rock-. IVAat follows is a rundown 
of their entire cata/ogue as of no w spring 1931). 
Reviews by A/ickfocxek ^ Puncan FlcCarroll. 


yj^ ru v a^y»^JxAi^ 


^3ua. Cqv/u^?! cweV ~HX 
TajO Q^lw^S a 


[IMkII]- 


fu^cpJcxlJo^ - ' "fhj2_ NJ«*x>0,V VJxut, 

(ffbot^d’ lOOl) 

kcAlaj - bja_> -4o ioft_ AvJclX^ 

czgj^+4., - \oudb kc. Juoe* vt- VO oJ^JUl .*1W. o-dtaJx 
OA OAR- -A-rocX /“H/^/v e>iM2_ w\^,-VrviA^Air o Wc o^-- -Vouva. ^v—VUa_ 
ov ^sLtolxj^U^- -W^ei<» / o. aculoJL 

VaJX*^ c_r~QJ CM. ^ y?Le>MpuvSL pv^yv-O y ^bc ^ 

j2 t JL a ±.\o*Jr wL) vXwim^ vs 

Ci\- R^CAlovLly . QjQC^JL "AVlour-v.. 


1 v ^£sasssi __ » VWVA.* ‘V^ Q-^VhX' V^gg>yv^ l< (.Rjo-un^. V) , ^ 

C 100 ^ VnJout ^.iVv^ux- Ofor- bcwV owd laloejT) o^* iocxvfo PVaA^xy _y M - . 

<4 pox-*^r. 40. b^vx^. ovjuucK \o«3dCj2_r ©w civic- ai^ <U^M>^Aohci - Kod^icLlU vAbck^ lOCfi) 

V»V>-rN. -VVfix^ eVo Ux>e- CtTM^- -^>r Qocxfil \o- VicLflL -too. 'Tklb \d OA. oJJoxmLv .'iKex^' vr€- C 3 t c5t- 

Ardrv ^xvVi - A- 2>o»^- ^.P. C^ouwc^. i) ^ «5^ s ’ -V^vsir— — vro«^XX/ a^uiJhvr^ r-U^X^-c 

^-'vena^' : " Mo Oou^jnrvj^xarcV“, ' l^SO" , “ -Tv-»o Ya^rv"too UsVe s , ^~ 

Mtu) M . (2LoW/C PuLTlk — cO#-v^d<2^e v-ol^v Aj~OCWV_a VLLS^rxuvg^ C^UaXt , OOTA-. qarOpyC^evV>^fc> X -AWocV~ vO ^Vv^uAovT^ \achLv^ 

sAvplo- dvrahXAA cuvd -Vua^Xq^ ^uv^pLcrv^ . TckArvXcaA : 'W v^*. \^- yo^x V 0 * 2 ^ d-OrviV* ^<xkoAe»3Xu rVi^AUX*-- 

rUU o^ oJil^ J -V t D v)c. - «cnd^ laaKn^^Ldr o- ^XwxJ^ .'U^ 'r ^ RcxJco^o'.lUj ~4ny^ yo^ r^ub^ L g,-gir -kxx • VUiy 

- "Swcwxa W g. c/lu “TUjo UJW«Ji^“ CRowxd 2) ' VU\Av ‘ rN, ‘ - ' L ^- ° 

M<-1oJuLc. rodfl. auXcoi ab -IWa- Syodi GcsJ^/lOccy^uforho^ Mor^Vr- CXeJkoJco) 

A- vidU- x tf*. (k>VSffick- cxWx^a-e -VttkX bu^T *^Ai Xor-vaiU^ <xv <x V ih^ A. IXv/mj^ju^ Leg. (HcQyVerC~~cvv^ VdX CrotH 3ooAC^ - /©or x^Aaceor -v 
"The. oucr-“tUc.-4©f t •fr»ar* J * A ^^ . locfe pol'h or 'uJaujV* CAbcvuV: \COo) 

cioAS . S-iiidut. o ov \ 0 j 5 JdC-cJ loXb m©ce_ ciieU^d rvo. — o^^fSo^pA. -=TUXo 3 ^ajX ^ vrcxca_ ^ ^o^eaT — Wx l(V-^ Vl©Uiju \o 

, o^d> ^o^OJLTti Soc^vQ. A/todl l^txV ^uuApX~ : fc>H •^ r “^a. V<VwO VbcJ^Uj-O , -+ «*JJ f ©XvV-j Cy\ ^<ot3Fv»^sx/\ • t-c^t/x^ r^un>d 


-Vroxk. | > 

yjCkVv^ H A<ka. - “ U -AUa_ Stoics" c/uo *’VAJa|«. Op ^crecxW'EV^ CfWd 4), 
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^ ear Hick, i~t» is 4am -oht the have any 

& 0 thiS S -i2 f hf?^ Urda ^ + l lth K 0f T A ? rilwe a - id 23 ( ;I *hink) dates over 
& J bl ® 18 be ing written by Julz there:: East Coast - N.Y., 

of^Delta 5. A few hours ago I Washington, Philadelphia, Boston, $&}& 

t I oil/ r\ T\ A ^ _“i _ __ j _ 


^™S e ?/5rAtK Slg r e ^ + , n flew *0 L -A. wow man^ played 
played in St Albans (incidentallythere San Fran,Seattle & 


the first one we have ever done 
there) & as I was not sleepy I 
started to reply to some ’fan 
mail' not all of which was 
complimentary. One letter was a 
(may I add justified) complaint 


RoS 

(•freHwshjtt/ifoA 

BETWAV 

(bass/rn) 

(roaclte) 

/U-ANf 


Vancouver. We were there for 
about 6 weeks. Went over having 
on'ly 2 singles out on import., 
stayed iin hotels 3 nights, the 
rest of the time spent on people's \ 

- . - _ --*-- floors etc. We played 9 gigs in 

SondL a +hf We S ay6 ^ rece ?*^ iin the first 8 days. Before that we %j. L f v 
Bond on, the problem being it was had only ever done 4 consecutive C ^ r ^ oc ) 

a seated venue & some drunken dates. We came back with a tour 

people got rather Inconsiderate _*..« + nf <fc-i c u~T* ll» a + + * 

about the space they were taking P* o£lt ° f * 15 ’ bad a £ reat time & 

up. Anyway, D remember that W p a ^?^-? n w awfu } + lo1 '‘ ^ any of ' fche Places 

when Unmet .you at Deeds I said w®a® weren * usual venues. The East 

would get something together that ?J aa \ g iSh W w ®®'\+ V by Ruth ? 0 } a * d 
you might be able to use in your Wpq ! °/ llt venue ~ ed.) & the 

excellent naner Well as IT’m the Co ? ;st by Sue (now our manager) from 

on?y one s???? r ;wSeV^Sg ?o Eough Trade San Eran ' 011 

organise the whole band can .be Sher B? h=rL y ere s i Te ? 1 gl f? T 2 r , 

quite a task & as I'm in the mood £pfvSS?™ J° un « Marble ?J; ants * 
to write herp wp p-tp at pa t Cabaret Voltaire toured soon after us 

should tell you that i am going ii sing RT set U P- Anyway we decided in 
■ ~ - • S e Dec not to record our album with RT for 

Various reasons many of Which are too 
boring & too past history to ,go into. For 
excitine‘me out of pIppo ~tt hnna several months we continued to live as we 

yoSlik? “.S zlLl, "'thtak 0 ?? 5S±*£2d her # deffT"ee' Wh “ E ° 3 fina1 ^ 
is rather good as pop albums go. 5 f ??J + ? eg £ e » on v ?? n ! y earned ffrom 

What has happened to us recently a J 1 ^® P ubl ?; sh ^g & record 

is after deciding not to nut on+ ~ rn fact £20 a week, this after 

any more records with Rough TradeSakinS W a P ?acket f ^in 0 ?^ 0 * 8 & Solic i ta JJ 
(I presume you are aware of the ?hi dSv pftS prooe8! ? no , € ? ub £* 

set tup With them - one doesn’t , day af !® r budget.day we signed to Pr^ 

actually sign as such- the cost The onl 3 r other existing (.Manicured Noise 
of reoordinf if anlit* «50/?0 are no longer together)) British band on 

2. thTSSt*: ?Sm thfrooSdm) *“ a a i?t b ^ f re b 0Ur ^ l9 ? dS 

We had 3 singles on rt • FRiiQ-inopa/ 1Tt lsn * like being just another band on 
we naa 3 singles on RT. Business/ a major record labe] _ ;even th h ^ i8 


- -~ 

to Belgium tomorrow to see The 
Scars - now our labelmates - & 
the prospect of the trip is 


Nowhere, Anticipation/You & 
CoILour/Try. The last one was 
actually released in USA rather 


part of Charisma. Then we did the tour 
with (Gang of 4 & Pere Ubu, which was 
great fun plus invaluable experience for 


than being available on import & 5; Jut + Li? 7 + m f xper £ enoe J 

reached Nn 20 -in +ho TRiiTViAQ-^^ us. That finished last Monday. We are 

Shirts* K'lididttS USSJ anf° in ® “J 0 a f uai0 “ WA« April fto 
San Francisco when »?bl • *t C ' ' B °P e f ubl y 

iTt )lar| e i S d™n Scw e ?/y™ Scrtiir„M 

— - J aeoiaing what to call thia product <flo you 




conhnned pagtT- 



























“Iftter from Delta 5 fcont.y... ~ 

fancy doing a Blue Peter type thing & 
Asking your readers to send in suggested 
names for it? 'They can send them to us at 
32 Seymour Place., London Wl. 

At the moment we are all pretty happy. 

:oa & Bethan have just found a flat - 
[before one was squatting, the other 
living with !her mother. We get enough 
[money to live on, more than dole for a 
change. We are doing what we all want "to 
jdo. We travel - in May We are probably 
going back to America, it's things like 
that which keep us going spiritually 
(wow man, that's a bit heavy!). The idea 
of going on tour in places that we"ve 
[never been to or wouldn't have the chance 
if we were in a 9-5 job etc. Anyway, hope 
this has been of some use to you. Do 
write back if there's anything you 
specifically want to know, even if it's 
getting someone 1 's opinion other than mine 
There aren't any recent photos at the mo 
but when JI get hold of some I 'll send 
them. 




AT 


RmAY! 




I Really are:: Marion Lux (formerly 



Tight, exciting r'n'b from Doncaster 
- that's how Whammer -Jammer sell 
themselves. Nick Wraith (voc/harm/ 
gtr) formed the band in date * 79 * 

Lead gtr/songwriter IBieiy Jack also 
doubles on some neat slide-playing. 
They're the blues section,, to which 
are added Graham IBee (dms) & Sue 
Straight (bs). 

Together, they've built a reputation 
as one of the best pub/club blues 

outfits in the north. _ 

Contact: Tony on Done. 65062 or 64331. 


Really _ _ 

Shwetny of '3& The iGoys' fame) on voc, 

David IBowiie (his real name! ) on bass., 

Ansell Roderick on dms., :&rant Spencer 
on organ & Mark Cresswell on gtr. 

Together, they’re one of the finest & 
most thoroughly entertaining bands 
that L've come across on the local 

°Their^set opened with 'Intro', a that tight confidence with each 
funky instrumental. Then came a musician exactly in place — cool, back 

slightly-reggae popsong '9 to 5' (not seat & polished. They make it seem so 
that one, H said Sheeny, not Sheena! ) easy. ’Trouble’’,, a slower ballad 
which set the tone for the evening. based around the kbds., is atypical 
Dms & bass really (sic) make this but wins through - Sheeny's vocal 
band; an immaculate rhythm section talent carrying it. 'No Comfort' jumps 
being the keynote off professionalism, from rhythm to rhythm &, iff 'Red 
'Change' is pop funk. "Red Alert' has Alert" or 'Something" is to be the 
rm gtr Ito the If ore in a alow popsong first single, Ithen Ithis w ill be your 
that showcases Marion’ 1 s vocal power, favourite track on their first album. 
,IEt gathers pace. "Something’ ("Tou Ringing gtr & military dms open 
are really something; really, really 'Tommy' which feeds us more reggaed 
something 11 - a clue to theiir name) is pop* But the band has a sound & style 
a dicky blend off reggae/carib/pop. that are genuinely their own. Another 
?f Q & A 1 is off-beat reggae with an funky-pop ballad in Innocent , with 
insistent one—bottom—note bassline on vocals belted out. And there s that 
the verses. Simplicity & pure pop constant near-reggae reference point 
appeal underline the band's formula, which is the band's anchor, but not 
I Already I’m convinced that I’m seeingtheir identity. They're much more 
a band who're in line for enormous than the sum off their reggae/pop/funk 
success. 'Absurd' is a punctuated content. "Narcissus', a driving 
irook song that relies on timing & a rhythmic winner,is another potential 
spoken/pause/spaken lyric. 'Last Men' single. "Outro" is a fast rework of 
! (brief titles, these - as brief as 'Intro'. Encores: '9 to 5* & 'Red 
[are the pauses between songs). Again. .Alert'. - Nick Toczek ■ 
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iMr RessioNs of 

CRfiSS&CO. 


I_ 

Gear everywhere. Anti-nuke slogans 
across the back of the stage. Lots 
of teenage punx already queuing out 
front. Soundchecks. 

Half-hour chat with Steve (Crass vox) 
& youngest member at about 20). He's 
a [Londoner. The band have a house in 
a village near Epping where they all 
live. Prom here they run band, record 
label, related ventures. The firmly 
independent/anti-mass-media stance of 
the band/organisation is one they're 
determined to maintain. Actually, it 
isn't that difficult. The rock press 
((Sounds, NME et al) still try to get 
copy on them occasionally - even 
offering them the chance to do their 
own pieces, but they decided against 
even tfchat. Be expresses ilia 
disappointmsemt with Honey Bane (who 
was originally a Crass label artist &j 
mow does commercial trash - nmy words, 
mot Stevo"s - for a rancor). (None cef 
Crass claim SS. Despite the fact that): 
Crass discs sell well below the price 
of (most records, th$ [band get an 
iLmcame :"We lost on the earlly stuff, 
but 'Stations of The Crass' continues, 
to sell well & so do the current XP'sj 
\c& singles." The rest of their income 
iis mainly from gigging. 

Anxiety Annie opens the show. A 5/iO] 
minute set of emotional chanted 


poetry/theatxiies/screams over a taped 
backing track. A luke warm reaction. 

Before <& after Iher set are tfH 1 - 

these made specially for/with the 
Crass set-up by -Mick Duffield ... some 
original film, other bits pirated 
from newsreel/adverts/efc. The 
sequences change every few seconds: 
a foetus,, a wedding ring, a kitchen 
furnishing advert, robots, street 
scenes, bomb explosions - all to 
distorted sound effex/snippets of 
political speeches, leotures & 
interviews,, patriotiio poetry,, etc. 

The film after her set is better 
quality (production-wise). Called 


TfromwMcITTame^the^popuTar^BrightOE 

sampler albums 'Vaultage"79' etc). 

The link with Crass came after a 
London gig that they did. P.Girls got 
themselves a house in Epping near to 
where Crass live. The first two P.G. 
singles were on Small Wonder. Since 
then they've been with Crass label. 

Live., Poison (Girls are good. Punk/ 
punk intensity. A naked charm. 
Percussiv e rhythms/chanted & 
infectious choruses — they're~a 
4-piece, 3 of them on vocals, ages 
averaging out around 35, 31 guess. A 


by 


'Total Product'., it features music 
Poison (Girls. 

A 15-minute chat with P.Girls' 
drummer. Hie describes his band's 
lyrics as more personal than directly 
political. The band came together tin 
Brighton - ran a venue called V ault 


good tight basic band. 

Anxiety Annie returns for a longer 
set. Broken black rhythmic tape music 
to her breathless spoken vocal 
performance. TV soreens either side of 
the stage show a face (hers) mouthing| 
out of synch. But she goes oh too long 
& everyone's impatient for Crass. 

(Here they are at last. Crass plus 
friends (Anxiety Annie among them) 
guesting on vocals. All in black. 

Good sound, clean. They're motionless. 
Come over as raw punk. The audience 
love it. Video on the TV soreens 
flickers on & off. Pilm overhead 
projected onto a suspended screen. 
Hammering drums, ringing rhythm gtr. 

A hard anarchic formula of 77 punk. 

The vocals lose their meaning towards 
the back of the mix. They make the 
odd departure from punk into a kind of 
stripped down pop-funk, but these are 
brief expeditions wiith a swift return 
to pure-punk-base. A narrow spectrum 
of music to stick with, but they 
excel at it. Where to from here - or 
can they perpetuate '77 through the 

' 80 ' s? l>v£ %^ CDYg 
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- rj _ _ ^ - - _SRADFOtt* 

with Dave Ellis on dms, Graham Cooke 
on gtr/voc & Beezer Bob on bs/ld,voc 
+ occasional poems, Bone Idle dive 
into 3-piece action at this their 
debut gig. 'Ivan', the opener, is the 
first of what turns out to be a set 
of predominantly powerful & appealing 
songs. Their material, self—written, 
is a clever blend of standard rook & 
new wave freshness. Weakest iis whan 
they stray over the border in HM 
territory. Strong points are the 
IS tr anglers bass sound coming from 
BB's Marshall amp & the pacing 
(though their obvious ^nervousness 
tended to slow down the numbers - no 
hassle, that'll go over the next few 
jgigs). Several memorable songs in the 


< Stau~£i^. 


^set including: 'Black Man/White Man' 
"■^which reminded me of The Pall's 
||Biastic Man', 'Welfare State' With 
i(\its poppy dam-like arrangement, 
xx * Cliff Richard• that's all rhythm & 
“iunch, & the excellent 'Pireball* - 
heir strongest song. -v/V/'ck 'Jiczek. 











































tfWCti Of 

Capper Jin their black suits, bow-ties 
& white shirts, Flock off Seagulls ^ - 
come on tight., hard & loud with theii 
opening number - ^Modern Love ils 
Automatic'. They're a 4-piece: Mike i 
Score (voc/gtr/synths), Paul {Reynolds 
(ld.gtr), Frank MaudsILey (bs/voc) & 
Ali Score (dms). 'Pick Me Up' and 
'Telecommunication' tooth impress - 
particularly the latter with oowtoell 
e& solid ^tr/tos riff that produced an 
edgy & echoing rhythm. All ffour are 
ffrom (Liverpool, have toeen together in 
Flock ffor 3 years in various other 
local outfits before that. The p.a. 
iis giving them a crystal-clear sound 
& this iis an excellent start. 

'Intro" is an instrumental with tidy 
rhythm changes & a simple tout instant 
melody line. The band oozes power & 
also scores ffor precision. The last 
two numbers are, respectively,, the a- 
& b-aides of their second Single. The 
first,, released May "81, is '(It's 
not me)) Talking'' c/w "Factory Music ' 
on Bill Nelson's Cocteau Records 
label. Nelson produced all 4 sides. 

Over the next few numbers, which 
included the brand new *DNA', 
'Standing In The Doorway', "Need A 
Girl like lou',,'Committed' & "The Bay 
She (Goes',, they veered first towards 
the Eoho/Teardrop L'pool sound & then 
(disappointingly) slid (into thinly 
disguised heavy rock. At the end, I 
felt that my initial enthusiasm had 
been deflated - like reading a good 
who-dun-it & then guessing who two 
chapters ffrom the end. They were good 
but what looked like originality 
faded before they left the stage. 

They need rmore fresh & inventive/up- 
to-date material. That apart, they've 
a lot going for them. And,, live, the 
singles sound like they'll do things 
ffor to band. ~ T evitwe<(l by Nick Toczek. 


chance than their namesake (a city 

which twice sustained major serges 
that terminated in the self- 
destruction off the inhabitants & all 
their property: against the Persians 
under Harpagus in 546BC & the Romans 
under (Brutus in 43®C, both bad gigs! ) 


._IN PRCFliE 

,A (Harrogate band playing what they 
call good quality rock, mhey've been 
in existence a while, but have just 
finished extensive remodelling with 
Tim Brierley (bs) as the only founder 
member remaining. Mark Rowan (gtr) 
joined last August,, with Nigel 
Harrison (dms) & Tiim (Barret (gtr) as 
the latest newcomers. Vocalist J.C. 
Leva, who completes the line-up, has 
been in the band for a while. 3-month 
rehearsing took them to the start of 
live work at the end of Feb. & they 
are now setting up gigs throughout 
the north of England. With about 5 
grand's-worth off gear between them, 
a single & a German tour in the 
pipeline, they're in With a better 


asuadt Israelites uwfcztTX 

Over the Top Reviews Inc. present a Grove 
Muzic night out at Bradford U»i with ASWAD 
And King sounds Israelite®, First ASWAD* 

What can I say? An incredibly good perform¬ 
ance from a marvellous band (somewhat loud 
mix at times & some feedback). Brinsley 
Ford seemed to have a frog in his throat at 
first, but he got over it giving a good 
performance and introducing Vin Gordon with 
genuine reverence. The brass section could 
not be faulted - brought on for 'Rainbow 
Culture','Babylon', and an absolutely epic 
'Warrior Charge', they certainly did nice 
up the dance. Great Sax work from Michael 
'Bami'Rose, and nice blowing from Eddie 
Chan. Vinnie Gordon though was wonderful — 
a true master of his instrument. Credit 
must go to the dread at the controls who 
mixed a good sound, using the echo unit 
very well and leaving the brass section 
blowing up a storm after everyone had left 
the stage and making Drummies contribution 
sound like a runaway train on speedl 
Dlhimmie was, by the way, absolutely terrific 
- taking an echoed drum break, he stopped 
half-way through to look at his drums in 
amazement as they carried on, then crashed 
back in} timbales echoed, cymbals crashed 
and locks flewi Loved every minutes. Most of 
the better known numbers came out — 'Three 
Babylon', 'It's not our wish' (with 
Drummie on vocals), and the three previous¬ 
ly mentioned. For the encore, introducing 
the members of the band, Brinsley dragged 
on the Stepping Master who proceede to 
liven—up things with some great dance work. 
That ended with a hilarious sequence where 
Brinsley couldn't get his bike (?) to work, 
and with some great synth work from Clifton 
on keyboards (made a sound just like my 
bike!) started it up, rode round the stage 
(shades of the Hair Bear Bunch'.) then off, 
.leaving the band to finish the set. Superb! 

Support, the Israelites, came on to a 
coolish reception, but had the crowd warm¬ 
ed up by the third number 'Natty Go To Jail 
After a few more numbers they introduced 
their leader, King Sounds, and on he strol¬ 
led - a militant stepping natty dread in 
military gear and praising Jah, 'Iry Collie 
(one of the songs) and chanting down 
Babylon ('Muzzle Us'). I love to see/hear 
good reggae singers who enjoy singing about 
something they truly believe in, and King 
Sounds was passionate to the extreme — 
shaking his locks and smiling as he sang. 
One of the songs had a line - 'You can be 
a baldhead and like reggae music*. Seen 
brother seen! - rtv>ewed tyjVW 


-9- 
















A 


c / * T feg Pre y 

CHERRY 2i ’ 




-10- 















































P* r - * PLR5T1C* • PLASTICS • PLASTICS • PLASTICS • PLASTICS • PLASTIC i. 

?h»?? a ??^t n SL^. pop Europe, taking fn Bollani-, 


o-piece, have their first Western- 
released album 'Welcome Back Plastic^ 
out on Island (with free picture 
flexi). They are Hajime Tachibana 
(gtr/harm/b.voc), Toshi Nakanichi 
(perc/voc/gtr), Chica Sato - female 
(voc/pero), Takemi Shima (rm.mach/ 
gtr), Ma-Chan Sakuma (bs/gtr/kbds). 

A large & enthusiastic audience 
feasted on their energetic set at The 
Warehouse, Leeds in which they 
virtually took us on a guided tour of 
the album. Western sixties-influenced 
new wave with crisp freshness to it. 
There are -Japanese musical undertones 
& oriental theatrics. Musicianship 
shines through - 'Hajime's gtr & 

Toshi's work on percussion being the 
linchpins. 

An after-gig talk With Hajime... 
They've been -together 5 yrs, though 
Takemi & Ma-Chan only oame iin 2 yrs 
back, around the time that the band 
went pro. They've had 3 LP's iin 
Japan in the last year or so which 
have established the band out there. 
The UK album's a compilation from 
those. Hajime lived 8 months in 
London &, back in Japan, sent a copy 
of their single 'Copy' over to a 
friend who hawked it round town. The 
result was that Rough Trade released 
it. Then came the UK deal With Island 
& a US deal with Warners. A US tour 
last year, but this is their first 


Germany, Prance & UK; 6 weeks in USA 
then follow before they head back to 

J. 

The scene out there... Very small & 
very large venues abound, but there's 
little in between. Big US/UK/Euro 
influences since the war - but since 
|77 & punk, JJap music's been coming 
into its own, esp. in Tokyo, He's not 
too keen on Yellow Magic Oroh. but 
mentions SjDoii ia sax/bs/gtr/rm.mach. 
3-piece) & Hikashu as ones to watch. 
Major labels still hold sway & indies 
are few. 

Theiir music... he writes iit all, 
lyrics from Toshi & Chica. Says hiis 
early influences were Beatles/Stones/ 
1910 Fruitgum Co./Monkees & he still 
goes for pure & immediate pop. They 
started out *inorgariic" (ie motionless 
on stage & very mechanical) but get 
increasingly "organic" - with itheatre, 
humour, dance & (iin Japan) much use off 
lighting & effects. 

EHe was (& still is) a graphic design 
artist. He did the posters for The 
Talking Meads’ first Jap. tour & went 
on to design an album sleeve for them. 
This contact lead to a management deal 
(-they share man. co. With T .Meads, 
BS^'s & Ramones) & so to last year's 
US tour. 

Next album will be off new material - 
"easy listening avant garde - ithaf's 
^bat iit ghould turn out ito fbe". -Nff/P.M. 
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P£IG/OME^he^ 

WEIRRflV 

live In Oslo 

Half the band arrive — the others missed 
the ferry from Felixstowe and have to 
travel through Copenhagen at a great rate 
knots. 

Not much money - their manager hasn't 
arrived yet - the press conference held in 
the hotel bar seems to have gone well. Met 
some of the band and crew — very genuine 
and likeable and wondering what I'm doing 
here. They'd be very happy for me to photo 
them} which mag was it again? . 

Met Pauline for the first time ( I was in 
a suit and it didn't impress ) - I was 
later told that notfc much impresses our . : ’ 
little star. "Would I be writing as well as 
taking pix?" "If you want, though I must 
know beforehand." We left it that I would 
contact her manager when .he arrived. Left a 
message in his pigeon-hole and left it at 
that. Receptionist: "Yes, he's definitely 
arrived and I gave him your message* 
Eventually tracked him down tb the ABC 
Theatre where he wasn't over enthusiastic - 
"Pauline isn't too keen..." he tailed off, 
"....with this being the first date of the 
tour and a new band, and, quite frankly we 
didn't expect anybody from England to be 
here." Ah, so now we get to the nitty gritty 
- what's good enough for dear old Oslo 
isn't OK for U.K. Could the image be slipp¬ 
ing, are the rough edges beginning to show? 
Read on. We agreed that he should have 
another word with Pauline to see how she 
felt. 

Got the impression that I was being given 
the bum's rush... Tenacious to the end I 
decided to hang on in there and keep pitch¬ 
ing - more to see how far he'd go than any¬ 
thing else - "How about if I take the pix, 
give you the films (what?) and if they're 
gre«t keep them} if they're not, sling them". 
"Well, if you give me them tonight then 
that'll be OK, but I'll just check with 
Pauline to make sure....." 

Ah welll Didn't fancy the Idea of giving mj 
films up anyway, (a bit like being told 
what to write.) 

The guys in the band and crew seemed surpr¬ 
ised that I'd no camera with me. I explained 
the problem, they nodded as if they'd 
expected it} still, I was going to the gig 
and they seemed quite happy at that, out 
of the van, towards the stage door and 
we're surrounded (well approached) by four 
Norwegian teenage punk females who proceed¬ 
ed to shout and scream abuse at us - with 
one accord we turned round and did passable 
imitations of Muppet Swedichefs at theta. 
Backstage they all went, side of stage I 


stayed. The support band were very energetic 
and deserved an encore - afterwards the 
drummer had to have his arms pulled (to get 
them back into their sockets perhaps?) 

Rear of stage the floor is like spaghetti 
junction - "God knows what we'll do if 
something goes wrong. We'll never find out 
•which wire goes where." 

Norwegian TV are thfre to record the happy 
event'though the pictures aren't too good - 
it hey were smoking at the front. Dozens of 
locals are there with everything ranging 
from Nikond to Instamatics - also to 
record the happy scene. 

-"How do you know that they won't send pix 
to. England? After all, it's very easy to 
put a picture on the wire these days." 

"Ah well, I don't know you do I ?"- a 
good old manager's cliche. Then the moment 
we've been waiting for, Pauline enters, 
wearing a suit....(I'm impressed). 

"There's no atmosphere. Where are they « 
all ?" - I could've told her that they were 
all in the disco downstairs but I didn't 
think she could handle it. They go on, 
their audience come back in dribs and drabs 
then the disco stops and they're all tibir?** 
The front row is made upmof punks, one of 
whom is intent on spitting at our heroine - 
the others try without much sucess to 
prevent this. 

Keyboards monitor is fucked, it's the 
lead - Pete can't hear a thing. Pauline 
turns round "Can you turn the keyboards 
down ? I can't hear a thingl" And so the 
set soldiers on — the PA isn't too good, 
the better one that they could've hired was 
three times as expensive - they make; do. 

Robertas lead comes out - he kicks a 
^junction box across the stage at the back- 
line man. All is not well} and still the 
fans at the front mouth the words as our 
diminutive one utters them. 

They storm off stage, everyone is unhappy} 
Pete on keyboards is pissed off - and no 
one can really blame him. The crew don't 
venture backstage until they have to* 
"Horrific" - from their very competent 
sound-man Gary. 

No encore for Oslo, and so 450 fans make 
their way home through the drizzle, and so 
do I. (I half expected that, had I stayed, 

,1 would have been asked to take the blame.) 
’There's a lot of mileage between Oslo %nd 
England, which is just as well in this 
case. 

; Maybe she's practising at being a big 
star who doesn't want to be photographed - 
like maybe Howard Hughes. Could be true - 
she certainly looked half-dead when I 
'pieced her from my hotel room window as- 
they left for Stockholm on Saturday. And 
to think that Manfred Mann was appearing 

in Drammen only 40km away* 0* 1 well, there»i 

always the Who on the box tbnight. 

Poor Lean Murray. _ 
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HE BOP DELETE NBLS^N W B,LL 


Bebop Deluxe : That band was really 
finished two years before he wound it 
up. The last major statement was 
• Sunburst ■Finish'. The band members 
were good technicians but more rooted 
in 70's rock than forward-looking. It 
got progressively harder for him Ito 
express his ideas through the band. 
The band was stretched on the next 
album 'Modern Music'; a factor that 
became all too apparent on theiir last: 
"Drastic Tiastic'. All the IBebop 
material has been deleted by EMI, 
though they've a compilation album of 
the singles (a- & b-aides) ready for 
release if his brand new album takes 
off. Me says he mo longer listens to 
any of this material - it tends to 
depress him. He feels,, though, that 
it should be available if only for 
its validity in terms of mid-70's 
rock or as a retrospective reference 
source for anyone interested in his 
work development. He views his 
recorded work as a diary - with the 
first few episodes now missing. 

Red Moise : They put out one album 
'Sound "on Sound' which met with a lot 
off resistance within the (Industry. 
Everyone told him it was far too 
experimental/inaccessble* whereas (he 
felt then & still feels that it is 
one off his most accessible works. The 
live work by the band was well- 
received & sales of the album then & 
since have proved the record co. & 
management oriitics wrong - even on a 
purely financial assessment. However, 
opposition was so strong that his US 
label dropped him & relationships 
with his UK label (still EMI) & with 
ihis management (who simply took a 
back seat) progressively worsened. 

Solo; lack of record co. interest 
meant that by the end off * 79 he found 
himself with about 60 pieces - many 
of them Instrumentals recorded as 
demos in his Thorne 4-track studio. 
Everyone said they were good but not 
commercial enough. With his 
management co. about to go out of 
business owing him 1,000's of quid 
(that he never saw), he put the last 
of his money into forming Oocteau 
Records & releasing "Do You Dream Jin 
Colour* (solo, except for brother Ian 
on sax). The flip was at 33-§rpm with 
3 tracks: "Instantly Yours' (a Red 
Noise track recorded at Rack in early 
'79) + 'Ideal Homes' (also RN from 
same session.) + 'Atom (Man Jloves Radio 
(Sir! .(with Ian, summer '79 at 
Rockfdeld). With no real promotion or 


distribution the record got into the 
top 50 & would have gone higher if 
the JMU strike hadn't stopped a TOTP 
appearanoe. (Going baok to the record 
co's who"d rejected the single,, he 
now gotfc; "(Great single, what have you 
got that's like it?" Churning out 
formula songs wasn't what ihe wanted, 
so still no deal. Eventually, after 
he'd done some work in Belgium, a 
label out there, Crepesoule, asked to 
hear demos. He sent some of the home 
4-tracks & they were so keen that 
they released them as they were. 
(Mortgaged up to the hilt & with a 
minimal income at this time, he 
'couldrf't anyway afford to use a large 
studio). 'Rooms With Brittle Views' 
was coupled With an instrumental 
'Dada Guitar'. 

Nelson is now signed to “Mercury (a 
subsid. of Phonogram). His first 
single for them was 'Banal' which he 
recorded near his home in Selby, 
Yorks, on the Rolling Stones mobile 
studio. The flip had 3 tracks; 'Turn 
To (Fiction" & 'Hers Is A Lush 
Situation" (both home 4-tracks) plus 
'Mr (Magnetism' (from the Rockfield 
sessions with Ian). The title 'Banal' 
comes from some "advise" he got from 
ihis old management co. who told him 
that it wasn't even enough to write 
commercial songs - they had to be 
banal to be hits 1 His new album is 
'Quit Dreaming And (Get On The Beam'- 
material written in "78 & recorded in 
"79. With the first 10,000 comes a 
second album 'Sounding The Ritual 
Echo' which is a selection from 5 hrs 
of home recorded instrumentals that 
(he describes as "ambient music'. See 
review elsewhere. 


Me has just finished the music to a 
play by The 'Yorkshire Actors' Co. - 
'The Cabinet Of Dr Caligari' (based 
on the classic early horror film). 
He's also very busy producing in the 
studios for other bands including 
'The Skids, Nash The Slash and a 
whole bunch of lesser-known northern 
outfits - several of them with 
singles coming out on his own label, 


Cocteau. , . , . 

Stop pre**; Bill NtW anew hand 

*k will be with, them from eM tf flay onwards. He 
a ft*) *o|o gift lined «p u?e 11. fjfo, there art plan*? 

In the air for him tS u/orjt on a joint prvjed' with flniy 
?dr\r>kt (ktc) Pavic( Vyrneff&lkm Peadi) - thouA thiy, 
if- it oivteofj-, « 7 &uW be 9omt time flit -future wAtn. 
All three Ciyi dedr- a Mutual 9/fice in -their variola hectic 
kejkle*. Wtl^on, i* 3l9o c/ttm involved in 
ha* tdtewtkt hi* new llhioz cover (s). He h°pW 

to 5 -owi \r ^ }jook°f hi> camera tuorA- r 
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Live at Tiffany's In Leeds 

revie wed 
t>y Nick. Toczek 

Unmistakable. That’s the sound of 
Delta 5 as, under a hard raiin of 
drums,, they swing their high female 
vocals '& sharp knives of edgy guitar 
into th® firing line. 

Three alternative chart hits behind 
them, they hustle a winning hand off 
fast,, tangy,, modernist pop with loose 
confidence. 

We get the excellent ’Anticipation’ 
plus a selection from the other 
singles & the forthcoming album. 
cUulz spins & bounces round'- thfe stage. 
Kelvin drops his towel on a lamp & it 
bursts into flames, smoke everywhere. 
John Dee (off former local fanzine 
Damaged Goods) tells me not to use 
the phrase "twin bass attaok". The 
return off D5 to their home town could 
have been hard work, but they make if 
easy for themselves & the punters. 

Energetic., unpretentious & chatty: 
next time they"11 headline. 

Strange situation for Pere Ubu -to 
be a cult band on the strength off a 
bunch of 4-year-old songs. Still 
fronted by the certainly strange 
persona of David Thomas, they’ve 
since made the notable addition off 
Mayo Thompson off Red Crayola fame. 

His influence has underlined their 
uncompromising musical eccentricity. 

live, Pere lUbu’s a noisy farmyard 
blend of human & animal conversation 
- an elusive grin underlaying every 
move. Orthodox rock rhythm section is 
the only fixed point in a jungle of 
keyboard., vocal & guitar interplay 
that is semi-improvised. 

An .initial atmosphere off audience/ 
performer uncertainty restrains their 
spontaneity & the band doesn’t quite 
take off. Do we English take our 
music too seriously? 

Eventually, current single ’Not 
Happy’ paradoxically breaks the ice. 
They vein through. By the encore, we 
all want to be iin on their adventure. 

A tight knot of rhythm that thunders 
out from paced, up-ffront bass. Gang 
Of Pour,, like D5» are a Deeds band 
with big things (?! ) to prove here; 
their most prestigious tour to date. 
The band, alternately in silhouette, 
yellow light, red light, dress less 
like rocksters - more like officeboys. 

A blown amp shoots down their 
opening pace in flames. Tough. A 
minute’s silence, then guitar 
hammering back like a train over iron 
drum rails. Their music is a 
relentless percussive tide; almost 
too formal to be fun. __ 


’Paralysed’ is their bleakest & 
barest number, with its freeze-pauses 
& spoken interjections. The tension 
persists. 

Take a hard clean beat. Pill the 
spaces with a constant variety of 
novelty & cliche. This is a serious 
game! 

-D’m watching a machine as it welds 
each wrought rhythm & steel pace 
change info plaoe, driving it home. 
Hollow ring off echo brought into play 
on the vocals. 

IE hear the whole Gang chant iin 
unison the chill chorus: ’Tf-I-could- 
keep-it-ffor-my-selff/lf-T-could-tkeep- 
it-ffor-my-selff...’ 

The vocals wereh’t clear enough to 
really pick up on their politics, so 
they are no, part off this review. The 
gig, less off a performance, more a 
demonstration of how they work: theiir 
creative process. They function well. 
I was iimpressed by what they did, but 
didn"t enjoy it. We English, you know 
we take our musio too seriously. 

/War y Samuel.? 

When IE was told about this gig at 
Robert Town Community Centre, my 1 st 
reaction was - dh no, not another 
antiseptic wanting room type gig .with 
embarrassed pauses & dreadful orlhon- 
exiistent organisation, & with more 
than a fair share of grannies '& 
screaming uncontrolled /kids. 
jNot a bit off it! This was a really 
good ’do’; well but unobtrusively 
organised with excellent grub &, ale & 
best off all, very fine entertainment. 

The live sounds came from that 
elusive group of chaps (grannies/grub 
/chaps—is this the new rock v jargon? — 
ed.) -known collectively as The Sheds, 
in two sets, they provided a mixture 
ioff r’n’b, West Coast, r”n’r & pop (a 
'revamp of ’Then !He Kissed Me’}. 

. The music was weflIL-executed & tight 
[With Roger (gtr/voc) showing some neat 
solos that actually sounded original. 
Bis vocals sometimes verged on the Bob 
Dylan grind but, along with original 
numbers sung by himself & Dave Thomas, 
some very meat vocal & guitar 
harmonies came out. 

The rhythm from Geoff Coghill (dms) & 
some luvly driving bass from Pete 
Soufhwood brought the whole evening 
really out. After the first cmuple off 
numbers the dance floor was packed to 
capacity & at one point, when the 
disco tried to resume, the audience 
shouted them off in favour off more 
live music. 

So, Sheds, how about getting off 
your arses & gigging around a bit 
more, eh?! 
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Spizz started off solo at a Barbarella'g 
punk Festival on 29th August 1977 » improv¬ 
ising material on a borrowed guitar. 

October *77 saw several appearances by 
Spizz and former schoolfriend Pete Petrol 
at London's Vortex Club, whose premotor 

Dave Woods agreed to act as their manager. 
Billed as Sfcizz '77* the duo played short 
and spontaneous one-off improvisations of 
old Bowie songs and an audience participa¬ 
tion number called 'I've been switched off* 
written after a club manager turned off the 
power during one of their earliest perform¬ 
ances. 

By 1978 the name Spizz Oil was coined, 
inspired by extensive coverage of North Sea 
oil in the media. The duo played a series 
of odd gigs culminating at the Roundhouse 
in July, when they played with Sieuxsie and 
the Banshees. The consequences of this gig 
were an invitation to do a BBC Radio sessior 
for John Peel, and a deal with the newly 
formed Rough Trade label which resulted in 
the release of: '6000 Crazy' and the EP 
’Cold City:4'. 

Spizz Oil stopped gigging at the end of a 
long U.K. tour with the Banshees and The 
Human League, and months of deliberation 
resulted in the emergence of a four man 
line-up in March '79 playing under the new 
name Spizz Energi, featuring Jim Solar on 
bass and Mark Coalfield (kbds). As a 
drummerless quartet they performed another 
John Peel session and joined a nationwide 
tour organised by RT with Kleenex and the 
Raincoats. 

Their first venture into the recording 
studio was with guest drummer Brian B. 
Benzine, and a day's work without any 
rehearsal produced three songs; 'Soldier 
Soldier', 'Virginia Plain', and 'Where's 
Captain Kirk’ which were subsequently 
released by RT. Benzine never played live 
with the band, and Pete Petrol left to 
form his own group 'Repetition' whilst 

Spizz Energi gigged with an assortment of 
guitarists and drummers for the rest of the 
■year. 

'Where’s Captain Kirk' sat at the top of 
the Alternative charts for seven weeks and 
during this period the first stable line-up 
emerged with the introduction of C.P. Snare 
on drums and Dave Scott on guitar. This 
warranted yet another new name and Athletici 
Spizz 80 commenced extensive live work 
throughout the U.K. in early '80, as well 
as venturing into Europe for the first time 
in March with fellow RTers The Mo-Dettes. 

A new single,'Spock’s Missing/ No Room', 
was released on their return and went strai¬ 
ght to the top of the indie charts. The 
time had come to record the repertoire that 
had taken shape over the previous 12 month! 
and the album 'Do a Runner* was recorded 
over the Bank Holiday weekend in May I 98 O. 

Within weeks A & M Records had signed up 
Athletic© Spizz 80 and immediately releas¬ 
ed the album which went straight into the 
top 20. They performed a lsngthy tour of 
Britain and in September performed at the 
Lyceum Theatre, part of which was filmed 
for inclusion in the forthcoming movie 
'Urghl - A Tusic War’. 

A short period of inactivity was followed 
by the departure of Mark and Dave to purs¬ 
ue solo projects. A new line-up embarked 
on a long U.S. tour with Lu, fermerley of 
the Damned and the Edge, taking Dave's 
place and discarding a permanent keyboards 
player. This outfit toured as The Spizzles 
and released an album entitled 'Spikey 
Dream Flowers' which included stage faves 
'Scared', 'Brainwashing Time', and 'Cent¬ 
ral Park' as well as a new version of 
i'Soldier Soldier' and the single 'Dangers 
of Living'. 

krisas* MCNJfr ♦MMWlV 

The Tygers of pan Tang supported by 
Birmingham-based Magnum was the impressive 
double bill presented by local promoter 

John Keenan at Huddersfield's Eros Club. 

Magnum have been around for a few years 
now and have achieved limited success with 
-out actually 'making it'. With two albums, 
various singles and E.P.'s, as well as an 
appearance at last years Reading Festival 
and numerous tours, they have still not 
headlined. Despite this frustration, 

Magnum still perform their own brand of 
heavy rock with verve and vitality. 

The line-up of Tony Clarkin (gtr), Bob 
Catley (voc), Colin Lowe (bs), Richard 
Bailey (kbds), and Kex Gorin (dms) is 
certainly a very strong unit but their 
material is perhaps a little too inconsist¬ 
ent, ranging from the mediocre 'Changes' to 
the powerful 'All of My Life'. 

The Tygers are at the 'make or break' 
stage of their career with the recent rel¬ 
ease of their second album 'Spellbound'. 
With the addition of vocalist Jon Deverill, 
who replaced Jess Cox, they have gained a 
new dimension as Deverill is much more 
forceful (and in tune). 

After an exellent start, the Tygers lost 
their way somewhat with guitarists Robb 

Weir and John James Sykes trying to play 
too quickly and so losing the sustained 
chord power of early—set numbers like 'Rock 
>'N' Roll Man'. The dual guitar sound really 
grabbed you by the throat but unfortunately 
that hold was too soon relinquished. 

The rhythm section with Rocky (bs) and 
Brian Dick (dms) was competent and shone 
through on 'Wildcat', the title track of 
■the first album, due to Dick's dynamic 
drumming. 

The gig waa highly enjoyable but could so 
teasily have been outstanding if the potent¬ 
ial shown by both bands had been maintained 
throughout. - reviewed by VMCM McfARMU 
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A busy night on the Leeds band circuit) 
Wasted Youth at Amnesia, Altered Images at 
the Pan Club, and Orange Juice at the Ware 
-houses two of Scotland's finest and one 
fron London. Decisions decisions! But 
first the P Club. Sisters of Mercy, Alter¬ 
ed Images & a cellarful of punks & Banshees 
clones. Leeds' own Sisters of Mercy came on 
and filled the air with throbbing bass, 
feedback, fuzzed guitar, and a taught 
controlled void somewhere near a less 
bored-wjehn Lydon. Underneath,a straight 
rhythm on the drum machine fought to 
appear through the music along with a tape 
of droaning slabs of sound compounding into 
a formless block of noise. 'Songs' started 
and finished with random disregard for 
structure, rendered one-dinensibnal by the 
appalling musio. The singer looked pretty 
intense but the significance was lost. 
Personally I wasn't to© keen, but on a 
good night. 

Altered Images made one smile for all 
their serious faces and vague blankness. 
Barely eoncealing their admiration for the 
Banshees, the Images gave the punks what 
they wanted with style and a promise for 
the future. With a pint-size girl singer 
sounding like Noosha Fox, and a musical 
leaning propelled by pounding drum pattern) 
and nagging sparse guitar, they knocked 
out short pop songs with mounting confid¬ 
ence. The audience lapped it up and the set 
get better and better) I only wish I 


could have seen the whole set but. 

On to the Warehouse, that rarity among 
rarities, a music club where you ean 
enjoy yourself and a place suited to every 
band I have seen there: Orange Juice being 
no exception. Due to an administrative 
cock-up I missed half of $heir set as well 
and arrived to find the atmosphere full of 
pop songs purveyed in a Scottish brogue 
with child-like enthusiasm. 

Looking like a bunch of Nashville hicks, 
they coasted through a set of neo-Gountry 
& Western/60's pop songs, firmly standing 
in the 80's and dominated by two, jangly, 
semi-acoustic guitars and brittle, strid¬ 
ent vocals. Their amateur simplicity and 
naivety of stage performance gave the set 
a rare sense of humour which justly 
earned them two encores. MAHSPPN 


The Streetlight Blues Band are: A n dy 
Fielding (pm.gtr), Steve Jones (bs). 

Bob Widdicombe (ld.gtr,voc,harp), Talib 
Yaseen (dms), Chris Gardner (pno). They 
started as an offshoot of Streetlight 
Robbery, of whom Rob and Andy were membL 
ers. Steve was recruited through the 
Bradford Uni Guitar Club while Talib was 
introduced by a mutual friend. Chris live 
and works in Preston and so is only an 
occasional member of the band. 

They play mainly electrified Chic¬ 
ago-type blues and list influences as 
varied as Chuck Berry, Wilko Johnson, 
Muddy Waters, and Dave Brubeck. Based in 
Bradford, they can be regularly seen on 
the local pub circuit. . ofl 
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UNIVERSITY OF BRADFORD UNION 

RICHMOND ROAD, BRADFORD, WEST YORKSHIRE BD7 1 DP 


BRADFORD 
UNIVERSITY 
BRADFORD 
UNIVERSITY 
BRADFORD 
UNIVERSITY 
BRADFORD,. 
UNIVERSITY 
BRADFORD 
UNIVERSITY 
BRADFORD 
UNIVERSITY 
BRADFORD 
UNIVERSITY 
BRADFORD 
UNIVERSITY 


WED. 20 MAY 
CABARET EUTURA 

CEB_£2.00 

\ WED. 27 MAY 
1 HONEYDRYPPERS & 
i ROBERT PLANT 
#■■■1 OB_£1.50 

mmai sat. 30 may 

JHP WL NINE BELOW ZERO 

JjW JTj OH.. .£1.75 


TICKETS EEROM HMV 
RECORDS AND GLJNIION SHOP 
AND ON ZE DOOR! 


Tel. Bradford 34135/8 


• WED. 17 JUNE 
'JUDIE TZUKE (AGAIN!) 
CB. 


SAT. 13 JUNE 
PASSBENDER-RUSSELL 
GH_£1.50 


WED. 3 JUNE 
ORIGINAL MIRRORS 
CB....£1.25 


CIB = Communal Building 
GH = (Great Mali 


FRY. 5 --JUNE 
TEARDROP EXPLODES 
OB....£2.75 
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Equivalent Till took the stage at 
about 9.30 & proceeded with a studious 
air of confidence & a hint of impending 
excitement which newer actually 
appeared, With a sound underpinned by 
9olid, sparse drum rhythms & heavy bass 
keyboards & scratchy guitar shouting 
over the top, the vocalist intoned in a 
mournful manner which inevitably 
suggested comparisons with Curtis,, 
Morrison et al. Halfway through the set 
came a version off ilipps IEnc "Funky 
Town",, note perfect., stripped down but 
without the excitement & bounce of the 
original. With a stage presence akin to 
their namesake (a pile of bricks), the 
initial atmosphere & tension lapsed, 
interest waned 68s rather than ending iin 
a climax the set ran its course 88s no 
more. The band finished with their new 
single 'Blood'id drifted off iinto its- 
own world of.? 

With the departure of Equivalent Till 
the evening was relieved of all 
pretence off anything more than goadtime, 
entertainment. The Automatic Toys 
bounced iinto our hearts With a set of 
skin dup ((eh? - ed.) pop songs about 
girls,, girls & situations with girls in 
them, or so went their theory. Using a 
5-piece line-up they fashioned a style 
of light breezy pop in the 60's mould 
with a 770" s attack & a penchant for 
using 3 chords when one would do 
resulting iin a blunting of the cutting 
edge of simplicity present in the best 
pop songs. Pop songs Without hooks? 
Sometimes it worked,, sometimes it 
didri't, mainly depending on the 
performance of the lead singer though 
throughout the band provided a glossy 
slick performance which projected far 
past the speakers. Statistics prove 

is quite popular 
Personally It'd 
little more 


this sort of thin, 

(nay very popular 
prefer something a 
challenging. 

And finally The Squares for Whom 
tonight was promotion night for theiir 
new single. Basically The Squares are a 
traditional 60's pop band who dress 
like the 60" s,, act like it,, play like 
it & are even of the age to make one 
suspect that they were actually there, 
like all copyists they steal the most 
superficial elements of the original & 
Ignore the rest, in this case creating 
a tacky cabaret image rather than a 
thrusting, exciting pop band. Short 
harp pop songs With harmonies & mini 
guitar solos; verse, chorus,, verse, 
chorus,, middle 8, verse chorus, 
rformed With a sluggishness that 
mted that while the band were clearly 
in love With the period they were still 
a step away from totally believing in 
it. Time will tell. As yet we have no 
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Ary on Foundation 
at Lumb Bank 


poetry 

playwriting 


prose 

performance 


We offer the unique opportunity to live and work 
alongside established writers and other artists for 
five days at Lumb Bank in the heart of 
the Pennines. 

For further details send S.A.E. to: 

Arvon Foundation at Lumb Bank , Hebden Bridge. 
West Yorkshire , HX7 6DF. 
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Weapon off Peace generate reggae 
riffs & strut'n'dance about the stage 
party-fashion. A danoe band &, for I 
purists, a sell-out: doing an Eddie | 
Grant. Bend you at the knees on every 
heavy beat. The formula's 


irresistable - boom-cha boom-chata- 
chata-cha (& repeat & repeat) & all 
of the punters are dancing. A lesson 
in how to go down well on the 
university circuit. A punk passes me 
joint. The overlay of jazzy sax. 

"All you students should know this 
word - the song's called 'Suss'..." 
Everyone jives away the message (is 
lost). Long slow notes on the keys. 
Punctuation of dicky wooden stix 
rim-shots on drums. A police siren 
oyer the end of the song wails out. 

'If', a-side of the soon-come 
single, is as catchy as the rest. 

And a long dancer gives each one in 
turn a solo stint - showcase for 
their classy musicianship. So don't 
get me wrong, W.O.P. are a great 
band. Shameless crowd pleasers. 
Tight. Send the public homeward, hot 
& happy. 

Like former stablemates & fellow 
Brummies UB40, they're at the Abba 
end of reggae"s broadening speo tru m. 

~-h/ich Toczzk. 


statistics about this band but II 
carf't see them or any like' them iin 
the charts. Haven't we had a 60's 
revival? Anyone for a 60's revival 
revival?,,; ~Harnj Marsden. 
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Kev Morris (gtr/voc) was out cycling: 
when he had a crash wiith a car. The 
result was a badly severed finger & 
the need to rework his guitar-playing 
style completely... not a good start 
ff-br the band. 

Kev & Colin Kingston (bs) were both 
in Jed' s Blues Band (& Colin also 
served time with club band Cruisin 1 
♦ 56 and diisco/reggae outfit Splash T 

Together since Sept *80,, the other 
two members are (Cary Whitfield (voc) 

& Sean Randle (dms). The band play 
r'n'b + bits of reggae & soul, all 
with the emphasis on rhythm - they 
aim to toe danceable & entertaining.. 

Upwards off 60$ of their live 
material is original (songs by Kev) 
With the rest made up off standards 
like "Superstitious', 'Shakin' All 
Over' & a reggae medley off 'Hang On 
Sloopy' 3b 'Wild Thing' (!). 

They feel that they achieve a fairly 
full sound (& a versatile one) on the 
3 instruments, but may add kbds some 
time in the future. 

Contact (Gary on IB'f'd 394118 cur Colin 
on 5*'f T d 44541 (before 7pm weekdays). 


nn C ARIL WKTW 

mrm mmmms 

Martin Steele (gtrs/voc), .Greg Firth 
(gtr)., Cafl Firth ((bs), Jim Baker 
(dms) have been together since the 
new year & are just getting underway 
as a gigging unit. The describe their 
music as 'Open Sound'., with Red Noise 
& Cure as influences, lyrics are by 
Martin, music by the whole group. 
Contact : Steve on Barnsley 758024 or 
Martin on 755474. 
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Alt the end of March '81 Leeds band 
The Mess released their debut single 
'Tried & Trusted' c/w 'I'm Tailing' 
on their own Reasonable Records. The 
line-up on the record was Phil Mayne 
on gtr., Choc on bass & Mat Higgins 
on dins. Mat only spent a short time 
in the band & has since been replaced 
by Carl Rosamond. Originally formed 
in '77 as a joke punk band, they 
began to take the music a bit more- 
seriously when Phil joined. They"re 
now a pop band playing all their own 
material. Unlike many bands, they've 
been none too keen to gig for fear of 
getting caught up Jin the rut of doing 
the round off local venues. Carl likes 
live work, so they are taking some 
booking^ - though the main plan iis 
still to concentrate on recording & 
the prospect off more singles. A gig 
at The Royal Park in Feb. was their 
first iin a year. They've since done 
others and describe their set as 
mixed pop - accessible rhythmic 
music with sparse guitar, Phil joking 
that he cari't be bothered to play. 
Carl': "There's a lot of movement 
music in the set," The single which 
was recorded last Sept, is much 
fuller than their current sound. As 
Phil says: "We try to take advantage 
of studio facilities so it's not like 
our live sound." He put down 2 gtr. 

1'tracks on 'Palling' & an acoustic on 
j'T & T' ("Por all folkies!"), but 
/they 've avoided overuse off effects. 

; Contact : Reasonable Records Unltd. 

1 (Choc Un-eve ryt King, actually!") on 
Heeds 786671 - ask for Carl. 
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. This tour for Leeds band Dedringer is theip 
latest step on the road towards commercial 
success after slogging their way round the 
northern rock circuit fo? the past couple 
of years. They have already toured with 
Michael Schenker and Triumph snd have a 
lucrative recording contract/with Dindisc 
who recently released their debut album 
•Direct Line' as follow up to the 'Sunday 
Drivers' single. However, are Dedringer 
worthy of such attention? On tonights show¬ 
ing I tend to think so. Particularly impre¬ 
ssive was the rhythm section of Kenny Jones 
(not that one) on drums, and bassist Lee 
Flaxington. They not only provide the 
powerful drive in the band but also hold 
them together as tightly as possible. 
Dedringer's material is sufficiently strong 
and commercial to give them the chance of 
survival over the next couple of years. 
However, I can't ever see them headlining 
their own tour at this sort of level as 
the band do have a number of weaknesses. 

IForexa^ple^Dedringer^^posses^^nj^exce^-^ 


ent manic guitarist who could grace many a 

top band, while the other guitarist is, 
qate honestly,uselessi In the long run this 
is bound to retard the bands' progress. 
Another weakness is the fact that they 
don’t have one really outstanding feature 
to get them noticed. Criticisms apart 
though, I wish them well on their present 
success and hope they don't disappear into 
obscurity. 

Gillan have no such worries. With the new 
album,'Future Shock', crashing straight into 
the charts at No.2, the bands popularity is 
higher than ever before. A full house at 
St. George's Hall, Bradford saw a rather 
disappointing show due to the fact that Mr. 
Gillan himself was not on top form, breaking 
down mid-song on more than one occasion. At 
one point I expected to see a premature 
end to the evenings events, but to Ian’s 
credit he threw aside his ailments and sang 
more like his old self over the last 20 
minutes or so. The rest of the band were as 
solid and exciting as ever with Bernie 
Torme's distinctive and original guitar 
style the main attraction. His antics 
justify his status as a guitar hero, and,as 
far as I am concerned, his arrival in the 
band has guaranteed their success. Colin 
Towns provides the true class of the band 
with his haunting keyboards and melodious 
flute. His influence was Particularly 
apparent in 'On thi Rocks', where his 
skills were shown to be of the highest 


quality. 

The band's set is so strong at the 
moment resulting in many brilliant numbers 
being left out. The ones that remained, 
such as 'Vengeance', 'Are you sure:?', 'No 
Easy Way', and the timeless 'Smoke on the 
Water', went down a storm, as did their 
new material from 'Future Shock'. 

Gillan will always be favourites with 
the crowds, simply becase of their exten¬ 
sive touring and regular recorded material 
They certainly have no plans for six 
nights at Hammy Odeon with only a couple 
of provincial dates besides. With a long 
tour of Britain planned for November - 
Decembesr, another studio album and then a 
live album, we're going to be hearing 

lot of Gillan in the near future 
~ $J EVE 8RoW H._ _ 
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COM £ AND SEE FOR YOURSELF 
THE SHOP IS IN THE BA5EMENTOF 
THE STUDENTS UNION. 

VlF F\lGO SELL TICKET* f OR J^lL LeEPS li/V/V'. 

& PpvfjecH. concerts, & for Leers Tcpiytioute 
Be The CrRf\Nv ThcAtrE,. 

Shop Hours; Monday - Friday 9.3P3.m.~5-QC r P-n , i... 
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FAIRVIEW STUDIOS 
WILLERBY — HULL 


Fully equipped 24 track studio, 
catering for all types of 
professional recording. 


Also high speed — 
high quality cassette duplication. 

For details of all our services:- 
Contact: Hull 653116. 
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tCE&gLs- fion from Woods or 
Bradleys' Record Shape At an 
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available in light blue, red or black 
small, medium or large sizes 

only £550 (int.p,%p) 

cheques j P.o.’s payable to-.- 
8AD CRT TAADIW& (Dgpt.W), 

7 G-lenlee Road, 

Lidget G-reen, 

Bradf ord 7, 

West Yorkshire. 

Limited quantities per order only. 

Please allow 21 days for delivery. 
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MAKE CHEQUES PAYABLE TO BOOK POINT. 
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Available from all good bookshops and Virgin record shops, or send a cheque 
for £4.95 plus 75p p&p (for THE CLASH, THE JAM or MODS!) 
or £1.95 plus 30p p&p.(for THE LONE GROOVER) to: 

Eel Pie WCR, Bookpoint, 78, Milton Trading Estate„Abingdon, Oxon 0X14 4TD 
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